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C= Baptismal Anthem, “ Suffer little 
children to come unto me,” Duet, Soprano and Alto, 
with Chorus.—the words selected by W. Bartuoromew, 
Price 2s.; Vocal Parts, 6d. 
In the Press, 
The 84th PSALM, with the Music composed by 


HIS MAJESTY THE KING OF HANOVER. 
(printed by permission) 

The above music, and the other musical portions of the 
Baptismal Service, at Buckxincuam Patace,.on 28th of June, 
are printed at the London Sacred Music Warehouse, by J. Alfred 
Novello, London and New York. 
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for Sale, the property of a gentleman who has no further 
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 gqemrenge ts “ST. PAU L,”—monu- 


mental Edition. The best.monument to the 
memory of a great man, is that which is erected by his 
own genius in the works he leaves behind him, and by 
which he continues to live in the estimation of his fellow 
men. As the most effectual contribution to this, his best 
monument, and to spread his fame as widely as possible, 
by enabling even the humblest admirer to possess his 
greatest work, it was determined by the Proprietor of the 
Copyright for England to publish a cheap copy, and there 
are now ready— 


L hewgrapeel “ST. PAUL,” octavo 


size, the complete Oratorio, in Vocal Score, with 
the original Accompaniment arranged for the Organ or 
Pianoforte by the Composer. The Overture adapted for 
two hands, and the press carefully corrected by Vincenr 
Novetto. Bound in antique parchment cloth, price 
6s. 6d.—uniform with the admired editions of the Cheap 
Oratorios. 


endelssohn’s ST. PAUL, printed in 


the octavo form above described, will be found a 


very convenient size for those amongst the audience who | 


may like to follow its varied beauties at the approaching 
performance of this great work ; a method now generally 
adopted, as one of the greatest aids to obtaining a thorough 
insight into the Composer’s intention and general design. 


gerne “ST. PAUL,” is pub- 

lished in a handsome volume, full music-size, in 

boards, price 21s., in Vocal Score, with Organ or Piano- 

forte Accompaniment—with a line-engraved Vignette title 

nage, after the celebrated cartoon of ‘St. Paul,” by 
flaelle. 


Pf ndeleeohn's “ST, PAU L,”—all the 


Songs, Duets, Chorales, and Choruses, are to be 
had singly, from 6d, to 1s. 6d. each. 


endelssohn’s “ST. PAUL,” in Full 

Score, price 80s., either for the use of the Conductor 

in the Orchestra, or for the private study of the Musical 
Professor,—containing the English and German text. 


[I gerenye eel “ST. PAUL,’—the 

whole of the Separate Chorus Parts, and the Full 
Orchestral Parts, are printed, for the use of Choral 
Societies. 


Ast and 2nd Soprano2 6] 1st Violin - -10 0 
1st and 2nd Alto - 2 61] 2nd Violin - -10 0 
1st and 2nd Tenor 2 6/1 Viola - - - 9 O 
Ist and 2nd Bass- 2 61] Veello. and Bass- 9 0 


Wind Parts, New English Edition, 32s. 4d. 


\ | endelssohn’s “ST'. PAU L,”—correct 
Books of the Words, which are supplied by Single 
copy, by Dozen, by Fifty, or by Hundred copies, at 
equitable prices, to suit Societies and I’estival Committees. 
Parties printing these Words without the written per- 
mission of the proprietor of the copyright incur the penalty 
provided by the Act of 5th and 6th Victoria, c. 45, 


gees “ST. PAUL,” for Four 


Hands on the Pianoforte. The Overture, price 
1s. 9d.; and all the Choruses, in 3 books, 8s. 6d. each. 


b  hereveents “ST. PAUL,” several 
” of the prominent melodies are admirably adapted 
tor Piano Solo, in ‘‘ Mendelssohn’s Sacred Songs without 
Words,” by Cartes SALAMAN. 3 Books, 2s. 6d. each. 
London: J. Alfred Novello, 69, Dean Street, Soho; 
nd 24, Poultry. Also in New York, at 389, Broadway. 
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Price Three Shillings. 


hype Ecclesiastica (2nd Edition), 


A complete collection of Psalm Tunes, Chants, Sanctuses, 
and Kyries, in Vocal Score, with a Table of Services on a new 
plan, fromg@hich the whole of the Tunes, Chants, &c., for 
every Servid@ throughout the year, as used in St Nicholas’s 
Church, Newcastle-on-Tyne, may be found. 

London: J. A. Novello; Simpkin, Marshall, & Co, 


he Pointed@Psalter, with the best 


Chants, for Congregations, Choirs, or Family use. 
Four Editions, by Dr. 5. 5. Westey. Also, ** Magnificat and 
Nunc Dimittis,” a Chant for @hoirs or Congregations. 15. 6d. 
Also, by the same Author, Six Pieces for a Chamber Organ. 
Novello 69, Dean-street, Soho, andg4, Poultry, London. 





a &c., Pointed in the fullest and 
cheapest form ever produced. 

1. THE PSALTER; Pointed for Chanting, adapted to 
the whole of the Gregorian Tones and their endings, and 
marked in a new and very digtinct manner. Price only 1s.; 
by post, 1s. 6d. *,* The mage of pointing here adopted has 
been found the simplest and easiest yet discovered, and by the 
freedom and ease of the recitatioh far preferable to the plan of 
setting a note to each syllable, 

2. THE CANTICLES similarly adapted. 4d. 3 by post, 6d. 

3. ORGAN HARMONIES for the TONES, in large 
variety, to the number of 67, with the full explanation of the 
mode of performance so as to secure united Conigregatlontt 
Singing. 6d.; by post, 8d.—An allowance in quantities. 
London: Hughes, 12, Ave Maria-lane; J. Masters, 78, New 

Bond-street ; and by order of all Book and Music-sellers. 


Mec in Rigoletto.—Mario’s celebrated 


Barcarolle ** La Donna e Mobile,” 2s. The same for 
Pianoforte by Nordmann, a very effective piece, 3s. The 
favorite Airs from the Opera by Nordmann, for Pianoforte, 5s. 
Solo, 6s. Duet, Rigoletto Quadrille by Tinney, the favorite 
dance at Her Majesty’s last Ball, 3s. The Rigoletto Valse by 
Laurent, played on the same occasion, 3s. 


he Queen’s Ball.—All the Music per- 








om New Patent Model Cornet- 


a Piston, price Seven Guineas. *,* This Instrument 
may be taken to pieces and placed in the pocket. 

In calling attention to the above New and Beautiful Model 
which Messrs. Boosey and Sons have just completed, and for 
which they have taken out a patent, they would beg to observe 
that with the assistance of the most able professors in London, 
|they have succeeded in uniting in this instrument a Perfect 
| Intonation with a Clear, Rich, and Brilliant Tone, never before 
attained to such perfection in the Cornet a Piston. It can 
further be played without the least effort even by one un- 
acquainted with Brass Instruments. 

Boosgy and Sons, Holles-street, London., 
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THE MUSICAL TIMES, 
And Singing Class Circular. 


With which is incorporated ‘‘THE MUSICAL REVIEW.” 
JULY Ist, 1853. 


MENDELSSOHN’S “ST. PAUL.” 
Contributed by G. A. MACFARREN. 

Nor to dive into the primitive records of the 
origin of the Oratorio and the etymology of its 
title, but regarding this elevated class of musical 
composition in the matured form in which, except 
to the antiquary, it is only known, it is just to 
consider Handel as at once its inventor and per- 
fector. I advance this with due respect for such 
works of Bach, and of Graun, and of other co- 
temporary writers, little known in England, as 
may be classed under the general title of Oratorio; 
because, whatever the merit of these, they ob- 
viously possess some quality that renders them 
ineffective, or they fail in something that would 
render them otherwise, since the experience of 
their disuse indicates their unavailability for per- 
formance. With Handel, on the contrary, the 
choice of his subjects, their arrangement, his 
treatment of them, his command of the resources 
of his art equal to his feeling for general effect, 
which, however dependent upon such resources, 
is often marred by their injudicious application— 
this felicitous combination ensured for his mighty 
masterpieces the success of their own time and 
the ever-growing comprehension, and consequent 
estimation of their extraordinary beauties, of all 
time to come. 

From the days of Handel to our own, there 
have been various essays in sacred composition, 
which have attained various success ;_ but nothing 
that has been produced in this country approached 
the dignity, the grandeur, the sublimity of cha- 
racter in which the works of Handel are com- 
pletely unique, until, in 1836, at the celebration 
of the Middle Rhine Musical Festival at Diissel- 
dorf, Mendelssohn gave his first Oratorio to the 
world, and in S¢. Paul asserted his own claim to 
rank with the greatest masters of his art, by vin- 
dicating music from the supposition that it was 
exhausted in the Messiah and Israel in Egypt. 

The merit of this truly great work lies, first in 





the pure contrapuntal school with such bright, 
vivid coloring as is afforded by the development 
that our art, hand-in-hand with the beautiful 
science that controls it, has undergone since that 
school alone prevailed. These are the elements 
of the success of St. Paul, which would have 
been, however, but unsubstantial chaos, save for 
the creative power that moulded them into form, 
and invested that form with pre-eminent beauty. 


There is one drawback in the general effect of 
this Oratorio, to which only I can attribute its pre- 
sent lesser popularity in England than that of the 
other great sacred work of Mendelssohn. As 
such I can only regard the frequency of the nar- 
rative recitatives. These could not, without the 
violation of propriety, have been made musically 
interesting, neither could they have been made 
to afford any scope for the display of the decla- 
matory power of the executants; but, necessi- 
tated as they are by the arrangement of the text, 
I feel them to be a sacrifice to the words of 
which the words make most ungrateful acknow- 
ledgment. In the Messiah and in Israel in 
Egypt there are no such unfortunate passages, 
essential to the carrying on of the action of the 
history at the expense of the musical interest of 
the Oratorio, and these works are here, perhaps 
in consequence, very much, I may almost say 
infinitely, preferred above all the other sacred 
works of the master,—and Mendelssohn appears 
to have anticipated the present objection by his 
avoidance of such a distribution of the subject in 
his later work. Great as are the dramatic, the 
declamatory, and the musical beauties that ba- 
lance the passages to which I refer, and very 
small as is the extent of these in proportion to the 
entire work, which is otherwise all of interest, 
the effect of these narrative recitatives is cer- 
tainly not outweighed, and if their presence in 
the Oratorio may scarcely be called a blemish, 
I, at least, cannot but feel it to be, as I have said, 
a drawback in the general effect. Either in Ger- 
many this drawback, if such it may be called, 
acts not, or it is counteracted by some other in- 
fluence that prevails not here, for, as I learn on 
all hands, S#. Paul is there the most esteemed 
among artists and the most popular with the 
public of all Mendelssohn’s works. 

One feature, a very prominent one, of this 
composition is its incorporation of several of the 


the subject, which, besides that it excites the| Chorals or Hymns of the Lutheran Church. This 


universal sympathy of every Christian, and espe- | 
cially of every Protestant public, affords many| 
and great opportunities for musical expression of 
the highest order, without which opportunities) 


must conduce greatly to the popularity of St. Paul 
throughout Protestant Germany, where th2se 
ancient tunes are very much more generally, very 
much more familiarly known than are any of tie 


the artist would feel in vain, would in vain lavish | Psalm-tunes, except the hundredth, and possibly 


his skill, capable only, by the cold results of his 


|some one or two besides, in use in the Church of 


labour, of exciting our admiration, never of kin-| England, known in this country; because such 
dling our enthusiasm: and next, in the style ofjhousehold, such almost instinctive familiar.ty 
the music, which presents the broad simplicity of | with the simple tunes as prevails in Germany 
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must, there, give a peculiar charm to their intro- 
duction in any elaborate composition, to which 
we (who know the Choral, not by long habit that 
has grown up from infancy, but for the first time 
as here presented), are wholly insusceptible ; 
and, moreover, must enable those hearers to 
trace the tunes through the contrapuntal develop- 
ment to which they are occasionally submitted 
with a clearness to which only an intimate know- 
ledge of the work can help us, and with an 
interest to which we must ever be strangers. 


It may be desirable for those who know not the 
practice (as was my case for long after I knew 
and admired St. Paul), to explain that it has 
alway been a custom of the Protestant composers 
of Germany to employ these Lutheran chorals 
after the manner in which Palestrina and other 
musicians, who devoted their talents to the service 
of the church of Rome, employed the Gregorian 
Tones, as Plain Song or Canto Fermo on which to 
construct every variety of contrapuntal elabora- 
tion, sometimes simple, sometimes florid, some- 
times double, sometimes constructing a fugue 
upon some independent subject, upon which the 
Canto Fermo is ingrafted; and the Protestant 
writers have emulated and even surpassed the 
profundity of research and complexity of con- 
trivance in which the Roman Catholic contra- 
puntists so eminently distinguished themselves, 
as though they identified their art with their 
church, and the rivalry of the one induced a 
rivalry, no less honourable surely, in the other. 
Thus we find that besides harmonizing a collec- 
tion extending to three hundred or more of these 
primitive Lutheran Chorals, in plain counter- 
point, Bach selected from them themes for many 
of his more elaborate instrumental and vocal 
compositions, among which may be cited the ten 
Church Cantatas, first published a short time 
since by the Bach Society of Leipzig, each of 
which is founded on one of these venerable tunes, 
and one of them, consisting of seven distinct 
movements, Airs, Duets, Choruses, has no other 
subject but only one Choral which is diversified 
by seven several modes of treatment. Many 
other composers, if not to the same extent and if 
not with the same success as Bach, certainly in the 
same spirit of musicianship, and, I am inclined 
to believe, also of devotion, have in like wise ex- 
pended their utmost ingenuity in the treatment 
of some or other of these Lutheran tunes, and 
Mendelssohn was in this exercise of his art no 
less active than the rest. 

It is to be observed as peculiar in the 
treatment of these Chorals that composers have 
allowed themselves the greatest and the most 
arbitrary licence with regard to the rhythmical 
arrangement of their theme, writing it either in 
longer or in shorter notes, in common or in 


original form, if, indeed, it were possible to trace 
this through the modification to which traditional 
preservation has subjected them. Not only in 
the rhythm, but even in the intervals of the 
tunes find we many various readings in the 
renderings of various authors, and in the several 
renderings of the same author; thus, in the 
Cantata of Bach to which I have alluded, since 
the same Choral forms the only subject of seven 
several movements, the effect of the whole is by 
no means so monotonous as might naturally be 
expected, since, by lengthening some notes and 
shortening others, by varying the measure, and 
by changing some of the intervals, especially by 
the occasional introduction of notes of orna- 
ment, ingenious contrivance elicits more versa- 
tility from one fixed theme than barren invention 
could display with unlimited scope for the exercise 
of its feeble power. This will account for some 
‘discrepancies that appear between soméd of the 
Chorals introduced in S¢. Paul as they are here 
presented and as they are to be found in other 
compositions, and between the various renderings 
of the same subject in different parts of the 
present work. 

It must be understood that it is the custom of 
the performance of the Choral in the Lutheran 
churches, where it is given in its simplest form 
and sung by the whole congregation, to pause at 
the end of each strain of the tune and line of 
the words, however various the length of each, 
and, when the performance is accompanied by 
the organ, these pauses are filled up with inter- 
ludes at the discretion of the organist, more or 
less after the manner, but rarely to the extent of 
the interludes played between the verses of the 
Psalms in our parochial churches. This custom 
has given rise to the practice with musicians of 
separating the strains of the Choral by shorter or 
longer interludes when they introduce it in pro- 
longed composition, sometimes consisting only ofa 
florid passage while the last harmony of the voices is 
sustained, sometimes consisting of extensive fugal 
development of the subject employed as principal 
counterpoint against the Canto Fermo. Such is 
the origin of the interludes by which, in some 
cases the several strains of the Chorals employed 
in St, Paul are divided, with what happy skill 
and with what admirable effect the complete 
success and great popularity of these prominent 
portions of the work in this country, where the 
tunes derive no interest from constant intimacy, 
and carly association, fully attest. 


The appropriation of these Lutheran Hymns 
to the subject of the present Oratorio is peculiarly 
pertinent, for, the same tunes are invariably con- 
nected with the same words, and therefore suggest 
the words to which they belong whenever they are 
heard, and, these presenting always allusion to, 





triple measure, with utter indifference as to its 


or embodiments of, the principles and tenets 
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which it was the sacred mission of St. Paul a because the severest exercise of a mu- 
promulgate, their introduction forms a popular, |sician’s powers, assumed this, in which he was 
and instantly appreciable, and I think, a simple,|among the moderns singularly successful, for his 
beautifully poetical illustration of the narrative of sacred prelude, emulating therein, with the pro- 
the Apostle’s career. Besides this poetical pur-|fundity, the dignity of the ancient school, but 
pose in their incorporation in the work, we have animating this with the geniality that inseparably 
also to consider the powerful relief even upon our associates his music with the feelings of our own 
unfamiliar ears, they afford to the more extended | time. 

rhythmical forms and the more copious develop-| This masterly piece of writing is founded upon 
ment of the other portions of the oratorio;|the Choral, “Sleepers, wake!”, the first three 
then we must regard our composer’s especial | strains of which only, however, are employed in 
fondness for exercising his musicianship upon|the course of the composition. The Overture 
these themes, irrespective of their appropriation opens with a short Introduction in which the 
to the purposes of devotion or their expression | Canto Fermo appears, first with simple harmony, 
of its feelings, evinced in his introduction of| and then with a counterpoint of moving crotchets; 
them not only in his sacred works, but into his! and this is followed by a Fugue on two subjects, 





chamber music, which, if not necessarily of 
a secular character, can scarcely have been 
designed to bear a sacred tendency, and we 
may, not unfairly, suppose that this fondness 
sprung from the custom of his countrymen and 
from his emulation of that Colossus of counter- 
point whose works were his chief and constant 
admiration, so as to be esteemed, in fact, a point 
of artistry, no more than from a devotional feel- 
ing of which he found his art the most congenial 
medium of expression. Thus is explained the 
appearance of the Lutheran Chorals in the work 
under notice, and the consideration that Luther 
fulfilled the character of a new St. Paul to the 
Reformed Church, and that these very verses and 
these very tunes were of his own dissemination 
and are peculiarly characteristic of the church he 
established, gives such truthfulness, such perti- 
nence, as I have said, to their present application 
as must be appreciable by every one. 


Mendelssohn’s entire treatment of his subject, 
as it will be the object of these remarks to trace, 
is of a highly poetical character ; to do justice, 
therefore, to his noble creation, we have not 
only to acknowledge the beautiful phraseology 
and the masterly development of his ideas, but, 
equally, that secondary interest which betrays the 
higher purpose of the artist and which, while it 
is above criticism is level with the sympathies of 
those who are sensitive to it. Such is the dis- 
tinction between a work of art and a manufacture, 
between poetry and handicraft, and with this dis- 
tinction St, Paul is most powerfully marked. 
It is now to enter upon an examination of its 
merits which, as the expression of my own feel- 
ings, is the sincerest tribute I can offer to the 
memory of a genius that needs not the feeble 
light of verbal commentary to expound his 
greatness. 

No. 1.—The Overture to St. Paul is of 
a completely different character and form from 
any of Mendelssohn’s secular compositions for 
the Orchestra. It would seem that the author, 
regarding the so-called contrapuntal style as the 
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(the first, of a very marked and eminently striking 
character,—the second, which is introduced after 
the first has been considerably elaborated and is 
subsequently employed as a counterpoint to it, 
moving ceaselessly in semiquavers,) throughout 
which the Choral is constantly recurring as the 
Canto Fermo upon which the whole is constructed. 


So much, and that the Fugue commences in a 
moderate tempo, which is gradually accelerated 
into an animated and very exciting Allegre, be- 
ginning in A minor, and ending in the major of 
the same tonic, is matter-of-fact and self-obvious. 
What I have now to propose, as to the connection, 
namely, of this Overture with the work, and as to 
its illustration of the subject, is entirely matter of 
speculation, and by no means to be accepted from 
my proposition, but rather to be regarded as an 
acknowledgment of what impression the music 
conveys to me, offered as a surety to others that 
there is a meaning that needs but to be sought to 
be found, the interpretation of which must de- 
pend upon the temperament of the hearer. 


Let us suppose, then, that the calm, solemn 
simplicity of the opening implies a summons 
from the messenger of peace, addressed to the 
sleeping world, bidding them awaken to the con- 
sciousness of the glory that awaits them. In 
the chief subject of the Fugue is presented the 
dejection of the fallen human race—at least, thus 
I understand the pathetic expression of the 
melody, heightened by the sighing of wind in- 
struments, that always accompanies the repetition 
of the last phrase; while the hurried, agitated 
character of the second subject depicts the 
troublous tumult of the war of passion. Through 
this the voice of majesty and love is ever 
heard, calling mankind to prepare for their 
redemption, with always growing power and 
with always increasing impressiveness. The con- 
flict of earthly desires rages with more and more 
impetuosity, and the sufferings of the sorrow- 
stricken people are ever renewed by that unrest 
which is at once their nourishment and their 
fruit, their cause and their result, as the mighty 
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waters that yield the clouds which darken the 
sight of nature are fed by these clouds, mani- 
festing their anger in the fury of the tempest. 
The voice from heaven continues still to call, 
mankind is aroused, the brightness of his im- 
mortal’ glory shines upon him, and the goodness 
of the Creator is most worthily approved in the 
purification of his greatest work, the intellect— 
the power to know, and to understand, and to 
believe—the soul of man. 
To be continued. 
A NATIONAL OPERA HOUSE. 


Rumours are prevalent that Drury-lane Theatre, 
late in the present year, will be turned to account for 





the purposes of a national opera.* So many attempts 
have been made in this behoof, that the writer, | 
amongst the earliest supporters of such a scheme, has| 
long since given up all hopes of seeing brought to, 
maturity any project intended to foster and protect 
native talent. Many have been the thoughtful and 
laborious hours spent by a small knot of disinterested, | 
perhaps enthusiastic, lovers and professors of the art, | 
in the attempt to realize the project; much valuable} 
time and considerable expenditure of money have 
characterized that attempt, yet are we as far from 
the wished-for result as ever. The late Mr. Rodwell, 
Mr. Wordsworth, and one or two others, friends of the 
writer, unselfish labourers in the good cause, have long 
since gone to their rest, without seeing the fulfilment 
of the object for which they toiled, even in the dis- 
tance: they were unsupported—they were depressed, 
after having spent their time and their money in en- 
deavouring to achieve—may we not say—a national 
good, 

As we have before observed, the members of all 
other professions are provided for by their colleges, 
their councils, and their arbiters ; by such means their 
interests are promoted, their works encouraged; yet 
the professor of the art most popular in England is left 
without a friend or an advocate. ‘Every one for! 
himself”’ is the motto of each of the disciples of the! 





of that number feel an individual responsibility, a posi- 
tive duty, to attend to the interests of the society? 
Probably not half a dozen. The body of members 
meet, wonder why the funds are less plentiful than 
formerly, why means are not found to increase them— 
in short, why the income falls short of the expenditure. 
The reason is stated—additional exertion is wanted on 
the part of the members—perhaps an additional sub- 
scription ; the motion for such a remedial plan is pro- 
posed, and five-sixths of the hands are held up against 
it. We have too often experienced this not to be 
fully impressed with the fact; day by day such mem- 
bers will feel the substance slipping from their grasp, 
day by day they will bewail the circumstance, yet not 
an effort is made to evade the “ unrelenting hand’’ of 
time. ‘There stands the wain in the mire, sinking 
deeper and deeper from its own weight; and there 
stand the waggoners whose duty, whose interest alone 
it is to extricate it, calling for Jove’s assistance, or 
to their neighbour to bruise his shoulder in the attempt 
to accomplish for them the philanthropic act. 

We have been led away from the precise ‘point of 
this paper, in order clearly to illustrate the difficulties 
by which an undertaking of the kind mentioned in our 
opening paragraph is attended. We consider those 
difficulties, under present circumstances, almost insur- 
mountable; and if ever a national opera should be 
obtained for England on a foundation that shall be a 
credit to our art, it will be when a less selfish and more 
enlightenec. spirit is manifested by its professors. 

It will be recollected, perhaps, by some of our 
readers, that an attempt was made by us, when con- 
ducting the journal now incorporated with the Musieal 
Times, to bring the members of the musical profession 
together as a body—not composers alone, nor vocal- 
ists, nor instrumental, nor choral, nor orchestral per- 
formers—but all of these—one entire community, to 
be composed of every member of each department in 
the art, the management of the association to be placed 
under the superintendence of a council, yearly to be 
elected—a membership of which association, like that 
of the Royal College of Surgeons, should be a suffi- 
cient guarantee that he who held it was competent to 
practise the art he professed. Our friend, Mr. John 





art harmonious; not what shall benefit the cause, or! Barnett, who agreed in the dogma that “ unity is 
‘the greatest good to the greatest number,” is the} strength,’ prophesied our failure—thought our enthu- 
standard under which our brethren rally. No; ex-|siasm wasted—stated his experience of the material 
perience has taught us that, while the chieftain isin the/ upon which we had to work. We argued the point 
midst of the fray, his men will run no hazard ;—fight| with him in print, thinking ourselves right, and be- 
for us if you will, say they; give up your own in-|lieving, from the number of influential adherents we 
terest, and sacrifice your property and your prospects, | had enlisted in favour of our plan, we should at length, 
we shall be happy to reap the benefit, but hazard) by perseverance, succeed. We now acknowledge the 
anything for the cause we cannot: it is more than! correctness of Mr. Barnett’s anticipations, but are as 
enough that we fight for ourselves. We will stand by firmly impressed as ever with the benefits that would 
you manfully while it costs us nothing, we will back) inevitably accrue to the profession from the establish- 
you valiantly till the first gun is fired; but then our| ment of such a society as we then proposed. 

thoughts recur to our own peculiar interests—we really! As we have stated, we have long since, though 
cannot run so great a hazard. This has been almost|not without regret, given up the idea of bringing 
invariably the conduct with which we have had to} musical men together in the way we have described : 
contend when proposing plans intended for the be-| they have been content to bethe slaves of prejudice and 
nefit of all. The truth and justice of these remarks| ignorance so long, that the chains which such a state 
may be recalled to the mind of all musical men who 
are members of any of the principal societies ,—to 
one or two, perhaps half a dozen, single-minded pro- 
fessors is left the sole administration of their affairs— 
a committee of twelve or twenty is elected—how many 





+ It should perhaps be stated that the writer was present at 
several meetings for this purpose, and endeavoured to impress on 
the minds of the professors who attended them the benefit which 
could not fail to result from the adoption of a plan similar to the one 
proposed. We obtained promises of co-operation of the most cor- 
dial kind: and it is only due to some of our friends to state that they 
gave generous proof of the sincerity of their intentions. The few, 
however, were powerless without the many. 











* Athenaeum, p, 595, 
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Celestial Chorus, 
from the Oratorio of “‘ David.” 
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Blessed be he that cometh. 


By the 
CHEVALIER SIGISMOND NEUKOMM. 


so in New York, at 389, Broadway.] 4 
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THE MUSICAL TIMES. 





NOVELLO’S EDITIONS, IN VOCAL SCORE, 


Both Fouto and Ocravo ; also, Separate Vocal Parts, Folio. 


KENT’S SERVICE AND ANTHEMS. 


VOLUME 1,—PRICE, Folio, 14s. ; Octavo, 8s. | 


Soprano, folio, 2s. 6d.; Alto, folio, 2s. 6d.; Tenor, folio, 2s. 6d. ; | 


Bass, folio, 2s, 6d. 


OR SINGLY, THUS :— 


No, 
1 Sing O heavens (a.T.B) ae 
2 Hear my prayer O God (s.s.) .. 
3 All thy works praise thee (a.T.B.) 
4 Lord what love have I (ss.) .. 
5 The Lord hath prepared (a.B.).. 
6 Why do the heathen 
(Full, s.a.7.3.) 
7 My song shall be of mercy 
(s. or T.) 
8 When the Son of Man (a.7.3.) 
9 Who is this that cometh 


(A.T.T.B.) 
10 Blessed be thou Lord God 
(S.A.T.B.) 
11 In the beginning was the word 
(a.T.B.) 
12 Lerd, how are they increased 
(s.A.T.B.) 


| Single 
~ | — hn ‘tapes folio, 28.3; Tenor, folio, 2s.; Alto, folio, 2s.; 
Folio. | Octavo,, Folio. | Bass, Folio, 2s. 6d. 
1 o!o le 10} ' Single 
° 9 | o 6/+o 4! Vocal , Vocal vocal 
A. OR SIN 4 US i— scor scor arts 
od | : ; 70 102) No, waitin Polio. Octavo. Polio. 
° 31% | 2° 9 | 13 Te Deum (in C) vee oo @ 6] 0 10 Io 
1 3}° 8! © 9 | 44 Jubilate (in C) ‘jen ase od BOURe | Ola 
| % 15 Cantate Domino (in C) 2 o/o 8 1 
o 37" 2 | ° 72) 16 Deus misereatur (in C) ws £ 610 6 T 42 
6 | | 17 Give the Lord the honour (T.B.) 2 0} 0 9 ° 9 
tnd na | 1 3 | 438 Rejoice in the Lord(a.z.) ... 2 0/0 8 | 0 g 
. a | 19 The Lord is my Shepherd 
(ss orT.&B.) 2 Oj 0 8 Io 
1 3} 0°10) F © | 90 My soul truly waiteth (a.t.B.) 1 9 | o 6} 10 
: — | ‘ | 2x Lord, who shall dwell (a.t.B.) 1 3/0 5 | © 9 
3 | | |22 O Lord our Governor (a.T.B.) 1 6,0 6 ° 9 
23 It is a good thing to give (s.) ... 1 Pon 6: || 
1 6 {0 10 pa 1} 24 Hearken unto this, 6 be fer 2 ; o 8 i} 1h 
; 
© 6/0 4] o 6 | 








VOLUME II.—PRICE, Folio, 21s, ; Octavo, 8s. 











MUSIC contained in the previous Numbers of the MUSICAL TIMES, 
price Three Half-pence each.—Nos. | to 48 (Vols. I & II), Bound in Cloth, with 


Index, 7s. 


Tallis 


17 All people that on earth 
Handel 


*27 And he shall purify 
*87 Alla Trinita Beata 
*80 Again my mournful sighs 
Battishill & V. Novello 

*90 Behold I bring you good tidings 

(for Christmas Day) T. L. da Vittoria 
*46 Blessed is the people Novello 
*50 Blessed is he that considereth 


os Dr. Nares 
*103 Blessed are the dead, (Jerusalem }j 
: . H. Pierson 
*74 Behold now, praise the Lord 
Creyghton 
8 Call to remembrance Farrant 
*92 Charity Anthem Dr. W. Boyce 
41 Cry aloud and shout Dr. Croft 
#54 Christmas Anthem V. Novello 
*39 Easter Hymn V. Novello 


*58 Easter Anthem, The Lord is my 


strength V. Novello 
6 Forgive, blest shade Dr. Callcott 
31 God save the Queen Novello 


*35 Grant, O Lord (Collect) Mozart 
*66 God, my king Bach 
105 Glory be to God on high V. Novello 
2 Hear my prayer, O Lord Winter 
4 Hear what God the Lord V. Novello 


9 Amidst the myrtles Battishill 
*56 A Christmas Madrigal T. Ions 
*101 Adieu ye streams Atterbury 


*93 April is in my Mistress’ face Morley 
*78 Awake, Holian Lyre Danby 
*87 Awake, sweet Love J. Douland 
*40 Come, if you dare Purcell 


*53 Come, follow me W. Horsley 
*83 Catch on Tobacco Dr. Aldrieh 
7 Four Rounds for three voices 
34 Flora gave me fairest flowers Wilbye 
3 Hail! all hail! thou merry month 
of May Weber 
5 Hail! smiling morn Spofforth 
7 Hark, the bonny Christ Church. 
Bells Dean Aldrich 
11 Here, in cool grot Lord Mornington 
*67 Hark, the Lark Dr. Cooke 
*69 Here’s a health unto His Majesty 


J. Saville 

*69 How merrily we live Michael Este 
79 Huntsman’s Chorus Weber 
*85 Haste thee, Nymph Handel 


1 In these delightful pleasant groves 
Purcell 
V. Novello 


*51 Italy (a patriotic song) 





SACRED. 


*32 & 33 Hear my prayer,O God Kent 
*48 Hymnus Eucharisticus _B. Rogers 
*76 & 77 Have mercy, O Lord Mozart 
*§8 He comes ordained of yore Jackson 
*74 Holiest, breathe anev’ning blessing 
W. Shore 
How beautiful upon the moun- 
*107 { tains R. A. Smith 
The Lord loveth V. Novello 
25 In Judah God is known Mendelssohn 
*98 In Jewry is God known 
J. Clarke Whitfeld 
*52 I will arise Creyghton 
6 Let all men praise the Lord 
Mendelssohn 
*41 Lord ofall power and might Mason 
29 Lord, for thy tender mercies’ sake 
Farrant 
*65 Lo, my Shepherd's hand divine 
Haydn 
*68 Lord, let me know mine end 
Dr. Greene 
12 My God, look upon me J. Reynolds 
*86 Methinks I hear the full Celestial 
Choir Dr. Crotch 
21 Now pray we for our country 
Eliza Flower 


*84 Nunc Dimittis, in C Ebdon 


SECULAR. 


*75 In good truth, when fondly loving 
Palestrina 
24 Just like love Davy & Novello 
99 Liitzow’s wild chase Weber 
26 Maidens fair of Padua’s city Gastoldi 
*4§ Monody on Mendelssohn Schneider 
*45 May-day Muller 
79 Music for Trebles or other equal voices 
*89 Mark’d you her eye R. Spofforth 
22 Nowthe bright morningstar Greville 
*60 Nymphs ofthe Forest W. Horsley 
*87 Nowisthe month of Maying Morley 

13 O, Nanny, wilt thou gang with me ? 
Harrison 
9 Pleasures of Innocence Weber 

*42 & 43 Popular Ode to Pope Pius IX. 
Rossini 
V. Novello 
T, Goodban 
Dr. Calleott 


30 Rule Britannia 

104 {foun (All who sing) 
*Lordly Gallants 

3 Soon as I careless Festa 
7 Sweet Enslaver J. Atterbury 

16 Soldiers, brave and gallant be 
Gastoldi 

18 Sweet honey-sucking bees—Part I. 

Wilbye 


Nos. 49 to 96 (Vols. III & IV), Bound in Cloth, with Index, 7s, 
III or IV may be had separately, stitched in a paper cover, 3s. each. 


| 


| 











Either Vols. 


*82 O praise God in his holiness 
John Weldon 
*96 O praise the Lord John Weldon 
O Lord, we trust alone in thee 
*94 { Handel 
Laudate nomen Domini Dr, C. Tye 
*46 Pray for the peace Novello 
*63 Praise the Lord, O my soul Creighton 
*72 Praise thouthe Lord Mendelssohn 
*92 Remember O Lord Dr. W. Boyce 
*44 See what love hath the Father 


Mendelssohn 
*54 Sing unto the Lord V. Novello 
*70 Sleepers, wake Mendelssohn 


*58 Short Anthem for Easter Novello 
4 Thou art gonetothe grave Beethoven 
10 Teach me, O Lord (Anthem) Rogers 
23 Thine, O Lord, is the greatness Kent 
*46 There is a river Novello 
*58 The Lord is my strength Novello 
*59 The Lord descended from above 


P. Hayes 

*70 To God on high Mendelssohn 

*70 To thee, O Lord Mendelssohn 

*100 Unto thee, O Lord. Charles King 

*108 Veni, Creator Spiritus Tallis 
19 Vital spark 

Harmonized by V. Novell® 


20 & 21 Sweet honey-sucking bees 

Part II. Wilbye 
*36 See the conqu'ring hero comes Handel 
*38 Sweet peace descending Mozart 
*55 See the Chariot at hand W. Horsley 
*73 Since first I saw your face T. Ford 
*81 Sigh no more, ladies Stevens 
*95 Summer is a coming in, for 4 Trebles 


7 To the old long life S. Webbe 
28 To Woden’s Hall Purcell 
*47 The Red Cross Knight Dr. Calicott 


*49 The cloud cap’t towers (6 voices) 
R. I. Stevens 


*57 The Waits Saville 
*71 Thy voice, O Harmony S. Webbe 
79 The Fisherman 
*109 The Flower Greeting Curschmann 
*106 The Lullaby V. Novello 


*83 The SilverSwan Orlando Gibbons 
*91 The Twelfth Night Song V. Novello 
*97 The Nightingale Thomas Bateson 
102 The Christmas Fairies C. Goodban 
7 Wind, gentle evergreen 
14 & 15 When winds breathe soft Webbe 
*62 Winds gently whisper J. Whittaker 
79 Weel may the keel row 


*64 Ye Spotted Snakes Stevens 


Those Numbers marked with an * have Accompaniment for Pianoforte or Organ. 
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Continued from page 214. 
forges have become a necessary part of their costume. 
To deprive them of even a part of their weight will not 
again be attempted by us. In the meantime, we shall 
be glad to find any plan organized that shall improve 
the prospect of our art and its professors, whether of a 
purely national character, or by an association with 
foreign artists, whose enthusiasm in such cause would 
be no inapt mixture with the cool, suncalculating, and 
unreasoning frame of mind in which our own musical 
brethren are usually to be found. 
VERNON. 








TO CORRESPONDENTS. 


Colored Envelopes are sent to all Subscribers whose payment 
in advance is exhausted. The paper will be discontinued 
where the Subscriber neglects to renew. We again remind 
those who are disappointed in getting back numbers, that 
only the music pages are stereotyped, and of the rest of 
the paper, only sufficient are printed to supply the current 
sale. 

Errata in Music of Flower Greeting, page 199, the 4th and 
9th staff should have Bass cleffs, not Treble, for the right 
hand accompaniment. 

M. G., Woolarington.— We will bear your wishes in mind. 

H. N., Pertersfield is thanked for the anecdotes ; wemay, 
perhaps, find room for them in the autumn. 

Mr. Jackson’s friends must again excuse the delay in 
recording the production of his Oratorio at Leeds. 

T. B., Osset—No one has a right to copy music which is 
copyright. You are referred to the trial on this subject 
reported at page 5, Vol. V., Musical Times. 

Anonymous Correspondents are again reminded that attention 
cannot be paid to any letter unaccompanied with real name 
and address ; not for publication, but to authenticate their 
statements. 


Brief Chronicle of the last Month. 











PuitHarMonic Society.—The concert on the 13th 
was by command of her Majesty, but circumstances pre- 
vented her attendance. Mendelssohn’s Midsummer 
Night’s Dream music was performed ; in the two-part song 
Miss Chambers was the substitute for Miss Louisa Pyne, 
whose absence was caused by indisposition. The Scherzo, 
and Wedding March were encored. Madame Viardot and 
Herr Formes sang the grand duetto from Les Huguenots 
(Valentine and Marcel). Signor Gardoni and Madame 
Castellan were the other singers. This programme is to 
be repeated, on the occasion of her Majesty’s visit. 

New Puityarmonic Society.—The fourth concert of 
this society introduced the subscribers to Lindpaintner’s 
Cantata, The Widow of Nain, for the first time in this 
country. The work is well known in Germany, and by 
those who had heard it there, much anxiety was expressed 
to bring it under the critical notice of the London cogno- 
scenti. The chief point for admiration is the skilful treat- 
ment of the subject; it is deficient in melody, but not 
absolutely without it—thus, two of the airs, one for 
soprano, ‘‘ Weep thou not the loss,” and another for con- 
tralto, “Weep on, mother,” are characteristic, and not 
unmixed with feeling and tenderness; as a whole, we 
cannot think it will be popular in this country, even with 
Philharmonic audiences. The Don Carlos overture, by 
Maefarren, was played; good knowledge of effect, scientific 
combinations, and occasional richness of harmonies are 
present, yet its performance appeared to excite very little 
Interest. Mendelssohn’s now well known First Walpurgis 





Night, commenced the second part, and the overture to 
Der Freischutz concluded the concert. This being the last 
appearance of Herr Lindpaintner, the audience at the con- 
clusion gave him a cordial parting cheer, in testimony of 
their appreciation of his merits, as composer and conductor. 
The next concert takes place on the 29th, too late in the 
month for notice in our publication. 


CuoraL Funp.—This old-established institution gave 
its annual concert on the 20th, at Exeter Hall. in the 
presence of a large audience. The Messiah was chosen 
as the oratorio, but owing to adverse circumstances, the 
solo performers were considerably reduced in number from 
the first announcement. Madame Clara Novello, whose 
readiness to assist in such matters is proverbial, was pre- 
vented from being present by a command to the palace to 
perform at Her Majesty’s concert; Miss Louisa Pyne had 
been for some days afflicted by an indisposition which 
prevented her from any exertion of her voice; and 
Herr Staudig] quitted England a few days before the 
concert to fulfil an engagement in Germany. Under 
these circumstances, and at a short notice, Mr. and 
Madame Weiss were invested with the office of supplying 
the vacant places, and we are justified in stating that the 
audience were fully satisfied with their exertions. Madame 
Weiss is a rapidly improving artiste: her voice is firm, 
full, and of superior quality, and the finish that experience 
alone can give appears to be in a fair way of being 
acquired by her. Mr. Weiss in the bass music left 
nothing to be regretted in the change ; we doubt whether 
or not we are not in a position to award him the preference 
over his foreign compeer. The other principals were 
Miss Chambers, Herr Reichart, and Mr. Lockey. The 
choruses were admirably given, especially ‘* For unto us,” 
and the “Hallelujah.” Sir H. Bishop conducted; and 
Mr. Willy led the band. We trust the fund has reaped 
the benefit of the exertions made by the committee in its 
behalf. 

Tur Royat Society or Femate Mustctans.—The 
concert of this praiseworthy institution was celebrated on 
the 10th, at the Hanover Square Rooms. Mr. Sterndale 
Bennett, as in the case of former years, occupied the post 
of conductor. The vocalists were of a first-rate kind ; 
and the arrangements generally calculated to please a 
mixed audience, the selection being of an unusually varied 
character. It is to be hoped that the funds have been 
improved by the concert, as, in the present depressed 
state of things, we have heard many complaints, that lead 
us to the expression of a doubt on the matter. 


Tue Harmonic Unton.—The ninth and last concert 
of the season took place on the 16th, at Exeter Hall, when 
Mr. F. Mori’s cantata, Fridolin, was performed. As a 
work of art, Mr. F. Mori’s cantata cannot be placed by 
the side of many of its predecessors; still there are many 
points in it which commend themselves to our notice, 
melody being one of the chief characteristics of his work. 
The instrumentation of some of the pieces betrays want of 
experience, the voice parts being frequently overpowered— 
a la Verdi. Upon the whole, we regard Fridolin as a 
very graceful effort of a rising musician. A new solo and 
chorus by Mr. Waley, which indicates taste and study, 
was performed with success. Mendelssohn’s music to 
the Midsummer Night’s Dream brought the concert to a 
close. Mrs. Endersohn, Miss Dolby, Mr. Reeves, and 
Mr. Weiss sang the music of the cantata. M. Emile 
Prudent played “ Le Reveil des Fees” with consummate 
ability. ‘ 

Cotocne CuoraL Unton.—A company of singers, 
under the above associative title, have been exercising 
their ability in some of our concert rooms. Their selection 
of music, generally either heavy or uninteresting, consisted 
of some of the choral pieces by Bach, Klein, and a few 
lighter compositions of little merit, Great precision, not 
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unmixed with musical feeling and correct appreciation, is 
displayed by these artists, whose invariable practice of 
singing together, gives them great advantage over the 
chorus singers of our own country. 


Mr. Benepict’s 
various dimensions were performed at the Hanover 
Square Rooms on the 22nd. Mr. Benedict as usual had 
assembled all the principal artistes in the metropolis, both 
in a vocal and instrumental sense, this was certainly the 
concert of the season. A selection from Mr. Benedict's 
MS. opera of The Minnesinger, the overture to which is of 
a light and graceful character ; its beauties could be very 
well developed in a concert room, and we are a little sur- 
prised at not having been made more familiar with its 
attractions, The room was crowded. 


Lonpon Concerts.—Amongst the numerous concerts 
which have taken place this month, we must briefly record 
that of the Harp Union, which took place on the 7th, 
under distinguished patronage ; a recherché entertainment 
given by Miss Dotsy and Mr. Linpsay Suorer on the 
6th; Madame VerpAvaINe’s concert on the 15th; the 
QuaRTETT AssoctaTIon’s reunion on the 23d; and the 


gathering of the Cuorr BENEVOLENT Funp also on the! 


23d. The great demand upon our space at this season 
compels us reluctantly to abstain from further remark 
upon these interesting events. 


Mr. Brintey Ricuarps gave the second of his classical 
performances on the 17th. The programme was carefully 
and tastefully constructed, Mr. Richards’ own graceful 
compositions forming a prominent feature in it. 


Mr. Witurams’ Concert.—A concert was given at 
the Horns Tavern on the 6th, by Mr. Williams, the 
selection being chiefly of a sacred character. The room 
was well attended, and excepting a disappointment in the 
absence of one of the vocalists, considerable gratification 
was derived by the audience. 


EccLEsioLoaicaL Society.—A meeting of the motett 
choir of this society for the practice of ecclesiastical 
music was recently held at the school-room adjoining 
Christ Church, St. Pancras. The Rev. Dr. Mill took the 
chair at eight o'clock, and the music performed was as 
follows :—1. Hymn, ‘‘O lux beata Trinitas.” 2. Motett, 
Palestrina, “If thou shalt confess.” 3. Hymn, “Ad 
cenam Agni providi.’” 4. Hymn, ‘ #terna Christi 
munera.”’ 5. Mass by Palestrina, founded on the last- 
named hymn (sung all through). 6. Hymn, “ Vexilla 
Regis.” 7. Anthem for six voice-parts, by the Rev. 8. S. 
Greatheed, ‘‘ O Saviour of the world” —this was conducted 
by the composer. 8. Motett (Morales), ‘‘Me have ye 
bereaved.” 9. Hymn, “Te lucis ante terminum.” 
10. Anthem (Redford, 1530), “Rejoice in the Lord.” 
After the performance, the thanks of the meeting were 
given to the Rev. H. W. Burrows, for the use of the 
school-room; and a subscription was begun in aid of a 
fund for providing additional music for the use of the 
choir. The next meeting is intended to be held at the 
same place, on the evening of July 7. 


Hotseck.—The Members of the Amateur Glee and 
Madrigal Society met recently to celebrate their first 
anniversary. A selection of Glees and Madrigals were 
performed on the occasion. 

Daventry.—The Glee and Madrigal Society gave 
one of their monthly concerts on the 16th, consisting 
of Glees, Madrigals, Choruses, &c., from the works of 
Bennett, Atterbury, Gastoldi, Callcott, Bishop, Arne, 
Beethoven, &c. &c., which were performed in a very 
creditable manner, The greater part were selected from 
Novello’s Musical Times and Glee Hive. The concert 
was tolerably well attended. Mr. F. J. Griffiths conducted, 
and presided at the pianoforte. 


Concert.—Thirty-one pieces of! 


gave their second entertainment, as a farewell meeting to 
their leader, Mr. H. Dubber (who is about leaving the 
neighbourhood) when a copy of Macauley’s Critical Essays 
was presented to him by the members as a testimonial of 
their esteem, A selection of Glees and Madrigals, chiefly 
from the Musical Times, was sung, which elicited great 
applause, and several pieces were encored. 


Lreps.—The second series of The People’s Concerts 
was brought to a conclusion at the latter end of May. 
Praise is awarded in the report to the indefatigable 
manner in which Mr. Spark, the conductor, has laboured 
in giving the public of the locality an opportunity of 
hearing music at a reduced rate of admission. 

GtoucestEr.—A miscellaneous concert was given in 
St. Michael’s School Room, for the benefit of the schools, 
on the 31st ult. The room was completely full, the 
orchestra was led by Mr. D’Egville, of Worcester, and 
conducted by Mr. E. T. Evans, organist of Chepstow, the 
chorus was sustained by about thirty members of the 
Choral Society, and the instrumental part by several pro- 
fessional and amateur gentlemen. 


Dusiin.—The University of Dublin Choral Society 
gave their sixteenth annual concert on the 10th. The 
selection comprised Beethoven’s Ruins of Athens, and 
a miscellaneous selection. The band and chorus, under 
the direction of Dr. Stewart, numbered 109 performers. 
We have been favoured with a list of the pieces performed 
during the season, which we regret not having room 
to print. 

Monmovutn Harmonic Society.—The last concert of 
this Society for the present season took place at the 
Borough Court, on the 6th. The manner in which the 
various compositions were presented to the audience was 
the subject of general remark, as being highly creditable 
to the skill and perseverance of the Society, and to the 
talent of the conductor, Mr. J. Old, M.R.A. Miss Bessy 
M. Waugh, a juvenile pianist of great promise (pupil 
of Mr. Old), presided at the pianoforte.—From a Cor- 
respondent. 

A Musica Propicy.—A Neapolitan boy—by name 
Tito Mattei—aged twelve years, is now in London, adding 
to the list of musical prodigies past and present, by his 
precocity in pianoforte playing, his “rare organization” 
(to quote Mr. Ella’s ‘ Record’) “for analyzing sounds,” 
and, most of all, his cleverness in the making of melodies. 
He has crossed the Alps, it is added, to study. The 
number of these young marvels at present rising up on 
every side may be noted as extraordinary. Surely one 
among the dozen ought to give us what we seek—a 
composer. 

GuoucesTer Festivat.—The singers already engaged 
for this festival are Madame Clara Novello, Madame 
Castellan, Mrs. Lockey (late Miss M. Williams), Mrs. 
Weiss, Herr Formes, Signor Tagliafico, Mr. Lockey, and 
Mr. Weiss. The meeting will take place in September. 

Dr. Sponr has arrived in England. His intention in 
visiting us this season is to superintend the production of 
his opera, Jessonda, at the Royal Itatian. He will 
conduct two performances of the New Philharmonic 
Society. 

Haypn’s “ ArmipE.”—The score of this work has 
passed into the hands of Mr. Bowley: it was in the 
Falmouth collection. 

A correspondent of the Journal des Débats writes from 
Vienna to the effect, that M. Thalberg has just become 
the purchaser of a notable and extensive collection of 
autograph manuscripts by the great composers. This, 
we presume, may be the library of Herr Aloys Fuchs. 

Tue Crystat Patace.—On the 18th June we were 
invited to visit the new crystal palace at Sydenham, which 





Op1HAM.—On the 16th the Odiham Choral Sceiety 


is progressing very rapidly. The Cologne chorus singers, 
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and many other musical celebrities had received similar 
invitations, and the large assembly were favored with 
several of the choral pieces in which these German 
amateurs have made so favorable an impression on the 
London public. The holiday left a pleasant impression. 
We were reminded, that for the first time since 1815, the 
military anniversary had not been observed, which is 
creditable to England, and will remove a fertile source of 
irritation to our neighbours over the channel; but as we 
are no friends to abridging public holidays, we would pro- 
pose to remove the day of leisure which the public offices 
enjoyed on the 18th of June to the Ist of May, in com- 
memoration of the exhibition of 1851, for that day should 
become a day of European rejoicing, including of course 
our island, where that more glorious competition of all 
nations took place. 

LiverPooL AMATEUR GLEE AND MApricAL Union.— 
At the fourth performance of this body, 1st June, to 
a large audience, Mr. Lidel conducted. The feature of 
the performance was a new cantata, The Lyre, composed 
by Mr. Percival, a resident professional gentleman, to 
whom was awarded the general applause of the audience. 
A miscellaneous selection of glees and madrigals con- 
cluded the concert. 

Mr. W.T. Best gave a performance of organ music on the 
Sist of May, at the manufactory of Mr. Willis, Manchester 
Street, New Road. The instrument (built for the church 
of St. Matthias, Stoke Newington) contains three manuals, 
a pedal board of two octaves anda half, and all the 
recent improvements in touch, &c., patented by the 
builder. Mr. Best’s programme included a concerto in 
three movements, by J. S. Bach, an andante with varia- 
tions by Rinck, an allegretto by Robert Schumann, and an 
introduction and fugue, Op. 21, by the performer. 

Oxsituary.—We regret to have to record the death of 
a promising young professor, Miss Alyward, a daughter 
of the well known and respected music-seller at Salisbury. 








DURING THE LAST MONTH, 
Published by J. A. NOVELLO. 


nes Music. Services and An- 

thems set to Music by the REV. SIR FRED. A. G. 
OUSELEY, BART., M.A., and Mus. Bac., Oxon. In one 
volume, printed on extra size paper, and bound in cloth. 
Price 31s, 6d., or singly thus :— 

No. 1. Service in B minor (4 voices).—Te Deum, Bene- 
dictus, Kyrie Eleeson, Nicene Creed, Sanctus, Gloria in 
Excelsis, Magnificat, and Nunc Dimittis. 5s. 

No. 2. Service in A (4. voices), —Te Deum, Jubilate, Kyrie 
Eleeson, Nicene Creed, Sanctus, Gloria in Excelsis, Cantate 
Domino, and Deus Misereatur. 4s. 6d. 

No. 3. Service in G (4 voices).—Te Deum, Jubilate, Sanc- 
tus, Kyrie Eleeson, Nicene Creed, Magnificat, and Nunc 
Dimittis. 3s. 6d. 

No. 4. Service in E (4 voices).—Te Deum, Jubilate, Kyrie 
Eleeson, Nicene Creed, Sanctus, Gloria in Excelsis, Magnificat, 
and Nunc Dimittis. 4s. 6d. 

No. 5. Service in E flat (4. voices).—-Te Deum, Jubilate, 
Kyrie Eleeson, Nicene Creed, Sanctus, Gloria in Excelsis, 
Magnificat, and Nunc Dimittis. 4s. 

Anthem dedicated to the Rev. Sir W. H. Cope, Bart., M.A. 

No. 6. I will magnify thee, O God (8 voices). 15. 3d. 

Six Anthems, dedicated to E, J. Ottley, Esq. 


No. 7. O Lord we beseech thee (full, 4 voices). 6d. 
No. 8. Save me, O God ‘‘s 6d. 
No. 6. Be merciful unto me a 6d. 
No. 10. Blessed is the Man oa 6d. 
No, 11. Unto thee, O Lord a 6d. 
No, 12. To the Lord our God a 6d. 





Five Anthems, dedicated to the Rev. H. Fyffe, M.A. 
No. 13. O God, wherefore art thou absent? (full, 8 
voices). 9d. 
0. 14. How goodly are thy tents (full, 4 voices). 6d. 
. 15. I will give thanks (full, 8 voices). 1s. 6d. 
. 16, O praise the Lord, all ye heathen (full, 6 voices). 9d. 
. 17. Haste thee, O God, to deliver me (full, 4 voices). 6d. 


Six Anthems, dedicated to A. T. Crispin, Esq. 


No. 18. Thy mercy, O Lord (full, 4 voices), 6d. 

No. 19. O how plentiful is thy goodness (full, 4. voices). gd. 
No. 20. I know that the Lord is great (full, 4 voices). 6d. 
No. 21. O Almighty and most merciful God (ditto). 6d. 


. 22. How long wilt thou forget me, O Lord ? (ditto) 6d. 
. 23. O love the Lord (full, 4. voices). gd. 


(eeen SERVICES, set to music by 
ENGLISH MASTERS. Edited, and the Organ parts 
added, by the Rev. Sir Frep. A. G. Ouserey, Bart., in one 
volume, printed on extra size paper and bound in cloth, price 
31s. 6d., or singly thus :— 

No. 24. Farrant, in D.—Te Deum, Jubilate, Magnificat, 
and Nunc Dimittis. 2s. 6d. 

No. 25. CreyGuTon, in B flat—Te Deum, Jubilate, Mag- 
nificat, and Nunc Dimittis. 2s. 6d. 

No. 26. Kempton, in B flat.—Te Deum, Jubilate, Mag- 
nificat, and Nunc Dimittis. 2s. 6d. 

No. 27. Cuitp, in A minor.—Te Deum, Jubilate, Sanctus, 
Miserere, Nicene Creed, Magnificat, and Nunc Dimittis. 3s 6d. 

No. 28. Ketway, in G minor. — Magnificat and Nunc 
Dimittis. 1s 3d. : 

No. 29. Atpricx, in G.—Sanctus, Gloria in Excelsis, gd. 

No. 30. Fosrer, in F.—Gloria in Excelsis. 9d. 

No. 31. Ovuserey, in D.—Gloria in Excelsis. 6d. 

No. 32. Tomxins, in D.—Venite, Te Deum, Benedictus, 
Kyrie Eleeson, Nicene Creed, Magnificat, and Nunc Dimittis. 
4s. 6d. 

No. 33. Cuurcu, in F.—Te Deum, Jubilate, Kyrie Eleeson, 
Nicene Creed, Magnificat, and Nunc Dimittis. 4s. 6d. 

No. 34. Rocers, in E minor.—Te Deum, Jubilate, Sanctus, 
Kyrie Eleeson, Nicene Creed, Magnificat, and Nunc Dimittis. 

s. 6d, 
: No. 35. Rocers, in F.—Te Deum, Jubilate, Magnificat, 
and Nunc Dimittis. 2s. 6d. 

Separate Vocal Parts to the above Works are in preparation. 


(jreathen’, Rev. S.S. Magnificat and 
Nunc Dimittis, a counterpoint upon the Eighth Gregorian 
Price 2s. 6d. 

O God thou art worthy to be praised, full Anthem for 

four voices, gd. 


(Ganett Joseph, Three Psalm Tunes 
dedicated to the Rev. R. C. Coxe, M. A., Archdeacon 
of Lindisfarne, 1s. 

D* Clarke Whitfeld. No. 6, O praise 


God in his holiness, verse Anthem, s.a.T.B. 
Separate vocal parts, Is. 
—— No. 14, Cantate Domino and Deus Misereatur, in E, 
Separate Vocal parts, 1s. 6d. 


No. 21, O give thanks, full Anthem for s.a.T.B. 
Separate vocal parts, 1s. 4$d. 


N™: Behold, O God our defender, 
verse Anthem, for a.T.3. 


Vocal score 1s. 3d. 


Tone. 








—— The Souls of the righteous, verse Anthem for two 
Trebles, Vocal score, 3s. 


poo Magnificat and Nunc Dimittis 


in G minor. Separate vocal parts, 1s. 


[gee History of Music, Part 9, 


Price 3s. 6d. 
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NOW READY, Vols. 1 to 9. 


pyrene Pianoforte Works, Edited by 


Crprtanr Potter, complete in Nine Volumes, bound 
in cloth, price £7. 7s. 


Vol. 1.—Airs with variations - - - 19 6 
Vol. 2.—Rondos, &c. - ~ - - 8 6 
Vol. 3.—Duets  - - - - - 17,0 
Vol. 4.—Pianoforte Sonatas - . ~ 15 0 
Vol. 5.—Pianoforte Sonatas ~ - - 15 0 
Vol. 6,—Sonatas for Pianoforte and Violin - 17 0 
Vol. 7.—Sonatas for Pianoforte and Violin - - 17 0 
Vol. 8.—Quartetts and Quintetts « ~ 15 0 
Vol. 9.—Trios for Pianoforte, Violin, and V ‘ite. - 24 0 


The Work may be had in 74 Numbers, at prices varying 
from 1s. to 5s. each. The whole Work has been carefully 
revised by the Editor, and all the Volumes are now reprinted. 


__ Novello, London and New York. 





| Pgs Clarina’s Lesson-book for the 


Pianoforte, by G. A. Macrarren. The object of this 
work is to facilitate, by a new method of developing the 
subject, the tuition of very young pupils in the practice of the 
Pianoforte and in the principles of Music, which include the 
rudiments of Harmony. The work is especially designed for 
household instruction, to enable mothers or sisters, if not to 
supersede a master, to fulfil that indispensable requisite to infant 
beginners of superintending their daily practice, The First 
Part is complete in itself, and the subsequent Parts will con- 
tinue the subject, each up to some particular point, that will 
also be complete, without reference to what is to succeed it. 
Part One is now ready, consisting of forty-eight handsomely 
printed Music Pages in a neat wrapper, price 2s. 6d. Published 
by Riist and Co,, Patent Tubular Pianoforte Manufacturers 
and Music Publishers, 309, (the Royal Polytechnic Institution), 
Regent-st street. 


A NEW FACILITY FOR CHORAL SOCIETIES 
WITH MODERATE MEANS. 


NOVELLO’S OCTAVO CHORUSES. 


J. ALFRED NOVELLO has determined to print att THE CHorusss from 
the Ocravo Epition of the Oratorios, at 11d., 3d., 43d., or 6d. Every Chorus 
may thus be had distinct, in Vocal Score, with Organ Accompaniment, for a few 


pence. 
large numbers for beginners. 


The advantage of this new facility will be evident to those who want 


List of Choruses now ready :— 


HANDEL. 


No. Pence. 
1 And the glory of the Lord... aT Messiah 3 
2 And with his stripes ove ove ditto 1 
27 And he shall purify on ine ditto 1 
3 All we like sheep oe ditto 3 
4 And the children of Israel. Israel in Egypt 44 
5 (i Israel saw ie ditto } W 
And believed the Lord ove ene ditto 2 
He is my God Pr ovo ditto 

6 {and I will exalt him . ditto 3 
The depths have covered them ditto 

7 And with the blast ditto 3 

8 Ah! wretched Israel Judas 1% 
All the earth Dettingen Te _—— 3 
To thee all angels . ditto 


Samson 3 


10 Awake the trumpet’s 
Joshua 14 


11 Almighty ruler of the skies oe 
12 As from the power of Sacred Lays 
Ode on St. Cecilia’s Day 6 


13 At last divine Cecilia came Alexander’s Feast 3 


14 All your boast will end in woe ‘ Deborah 3 
15 Bacchus’ blessings are a treasure Alexander’ s Feast 1} 
16 Behold the Lamb of God a Messiah 1} 
17. Behold Darius, great and good Alexander’s Feast 14 
18 Break his bands of sleep asunder ditto 14 
19 But as for his people Israel in Egypt 3 
20 But the waters overw helmed eee ditto 1} 
Messiah) 


21 O death, where is thy sting? (Duet) 
But thanks be to God pen) ae 
22 Cherub and Seraphim 


ditto 53 
Jephtha 44 


23 Doubtful fear ... ditto 3 
24 Disdainful of danger - a Judas 3 
95 { Make them to be numbered Dettingen Te Deum 44 
oo by day we magnify ditto 2 
26 Draw the tear Solomon 14 


1 
§ Despair all around them De we} 3 
3 





28 \Allelujah we i ditto 

29 Egypt was glad ove ” Israel in Egypt 

80 For unto us a child is born Messiah 43 
31 Fallen is the foe Judas 3 
32 For Sion lamentation make ditto 14 
33 Fixed in his everlasting seat Samson 38 
34 From the censer curling rise sig Solomon 74 
35 From the east unto the west .. ditto 3 
37 From harmony 7 Ode on St. Cecilia’ s Day 3 
38 For all these mercies one ve Joshua 1 
89 Father of merey “is ait ditte 1 
40 Forbear thy doubts ink oe Deborah 1 


HANDEL (Continued). 
No, Pence 
41 For ever to the voice of Prayer oe ditto 1 
42 Galatea, dry thy tears “ Acis 3 
43 Great Dagon has subdued Samson 3 
45 Glorious hero! may thy ¢ grave ° ditto 3 
46 Glory to God eco Messiah 14 
47 Glory to God + ove ove Joshua 44 
48 Happy we ove ove Acis if 
49 Happy pair ls _ Alexander 8 Feast 3 
50 His yoke is easy sie Messiah 14 
51 He trusted in God on ove ditto 3 
52 How dark, O Lord oon o Jephtha 44 
53 Hear, Jacob’s God oe ove Samson 3 
54 Hallelujah... oe ove Messiah 4 
55 Hear us, our God ese ‘ae Samson 1 
56 He spake the word ove meer in Egypt 3 
57 He gave them hailstones ... o ditto 3 
58 He sent a thick darkness ove ditto 5 
~ \He smote all the first-born «. ditto } ’ 
59 {i rebuked the Red Sea eee ditto 3 
He led them through the ard ove ditto 
60 Hear us, O Lord tee Judas 3 
61 Hail! Judea ove on we ditto 1 
62 Hallelujah. Amen o ove ditto 1 
63 How soon our tow’ring hopes ove Joshua 1 
64 Hail, mighty Joshua ene ditto 4 
.- {Moses and the children Tsrael in Egypt 
85.47 will sing unto the Lord ditto aid } 44 
66 In glory high . ove Jephtha 3 
67 Immortal Lord ‘ite oe Deborah 74 
68 Let their celestial concerts, Samson 3 
69 Lift up your heads Messiah 8 
71 Let all the angels of God se oe rtd 14 
73 Let us break their bonds asunder... tto 3 
74 Let old Timotheus yield the prize Alexander’s 7 3 
75 Lead on, lead on ae au Judas 14 
76 Let thy deeds be glorious _... Deborah 3 
77 ~Let our glad songs, and aaa ditto 6 
78 Mourn ye afflicted... * ove Judas 3 
79 Mourn, all ye Muses re ove Acis 14 
80 Must 1, my Acis still bemoan? oe ditto 3 
81 May no rash intruder... ove Solomon 3 
82 Music spread thy voice ae ae ditto 3 
83 May all the host of heaven aad Joshua 14 
84 No moreto Ammon’s God ... ore Jephtha 3 
85 Now the proud insulting foe see Deborah 3 
86 O God behold wn eee ove Jephtha 3 
87 .O first created beam v4 oe Samson 3 


Continued on next page. 
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NOVELLO’S OCTAVO CHORUSES (continued). 


HANDEL (Continued). 


No. Pence. 
O death, where is thy sting ? ove Messiah 3 
88 { and Chorus, But thanks ditto . 
89 O thou that tellest (Solo and Chorus) ditto 3 
90 O Father, whose Almighty Judas 3 


Vouchsafe, O Lord Dettingen Te ae 43 


O Lord, in thee eee 235 ditt 

92 O thou bright orb a ” ines 3 

93 O, the pleasures of the plains Acis 3 

94 {o hear thy lowly servants’ prayer = 3 

*" (O blast with thy tremendous brow eos ditto 

95 O Baal, monarch of the skies oe ditto 3 

96 Praise the Lord ose Solomon 6 

97 {tars of eternity oa Deborah) . 

Plead thy just cause eee ditto } 

98 Surely he hath borne... Messiah iF 

99 Since by man came death ditto 
100 o{i- Lord shall reign Israel in Egypt 74 

Sing ye to the Lord . ditto \; 

36 See the conquering hero comes ove Judas 1} 
101 Sing unto God aie ie ditto 3 
102 Swell the full chorus... eco Solomon 3 
103 {Shah a different measure ue ditto 3 

Shake the dome ove eo ditto } 


104 See the proud chief one Deborah 44 
105 The Lord gave the word er Messiah 14 
106 Their sound is gone out . ditto 1} 
107 They loathed to drink ove Israelin Egypt 1) 
108 The trumpet’s loud clangour Ode on St. Cecilia’s Day 14 
Thy right hand, O Lord... 


109 Israel in Egypt) 3 
And in the greatness we ditto f 
110 Thou sentest forth thy wrath ditto 3 
1 {r, is like unto thee ? oe ditto } a 
The earth swallowed them ove ditto 3 
112 The people shall hear oe ditto 6 
113 To our great God Judas 14 
114 To thee cherubin and seraphin Dettingen Te Deum 3 
115 The glorious company of the Apostles _ ditto } 14 
Thine honourable, true, and “"y Son ditto : 
116 Thou art the King ditto 14 
117 Then shall they know Samson 3 
118 Then round about the starry throne ditto 3 
119 To dust his glory .. ove ditto 14 
120 To man God's univ ersal law eee ditto 3 
121 Theme sublime... ove Jephtha 3 
122 To song and dance ove ove “—t 9 
To fame immortal go ove ese ditto f° 
123 The princes applaud... Alexander’s Feast 1} 
124 Tune yourharps... ove Judas 3 
125 Throughout the land ... ose Solomon 3 
126 Thus rolling surges rise ove eee ditto 14 
127 The name of the wicked oe Solomon 44 
128 To long posterity ... ove ove Joshua 3 
129 The Lord commands ove ove ditto 3 
130 The Great Jehovah a ditto 14 
131 The listening crowd ooo Alexander’ s Feast 3 
132 The many rend the skies “ ditto 43 
133 {= great king of kings ons Deborah 3 
Doleful tidings ove ditto : 
134 Worthy is the Lamb, ‘and Amen tee Messiah 43 
135 We come in bright array ove ove Judas 14 
136 We hear ° ove oe ditto 13 
137 We never will bow down ditto 3 
138 We praise thee, O God “Dettingen Te Deum 44 
39 When thou hadst overcome ove ditto } 3 
““ (We therefore pray thee 06 ditto 
140 When his loud voice oes Jephtha 6 
141 With thunder arm’d Samson 13 
142 With pious heart e ore Solomon 44 
143. We with redoubled rage ove ove Joshua 14 
144 Wretched lovers vee ose Acis 3 


Solomon 6 


145 Your harps and cymbals 
“Alexander's Feast 3 


146 Your voices tune 


147, Ye sons of Israel vr ove Joshua 4$ 
148 Ye house of Gilead ove ose Jephtha 3 
149 Zadock the Priest oe ee ee 4} 
66 
HAYDN’S “CREATION.” 
150 Awakethe harp ... eco ne 3 
151 And the Spirit of God a“ 14 
152 Achieved is the glorious work (st. Chorus) es 14 
153 Achieved is the glorious work (2nd Chorus) 3 
154 By thee with bliss (Duet and a so oF 
155 Despairing, cursing rage ove 3 
156 Singthe Lord... ove oe 44 
157. The marv’lous work... ove eee 3 
158 The Heavens are telling ive ies oe 44 
159 The Lord is great ose ove o9e 8 








HAYDN’S THIRD MASS. 


No Penee. 
160 Kyrie—Hear our Prayer oe ove eee 

161 Gloria—Glorious is the King onl Po 3 
162 Qui tollis—Lord, why hast thou forsaken ? ove 1} 
163 Quoniam—Sing with joy ove ee 3 
164 Credo—Lord, thou hast made - ove 

165 Et incarnatus—O Lord, rebuke me not pare 14 
166 Et resurrexit—Thou hast maintained ... eee 3 


Sanctus—Holy, holy... 

167 {Benedietus tet is blessed ... ove 

168 i Dei—Lord we pray thee... ove 
Dona Nobis—Hallelujah, Amen 


MENDELSSOHN. 


All men, all things — Lobgesang 5 
Praise thou the Lord ove ot ditto 4 





169 All ye that cried ditto 
a waited for the Lord (Duet and Chorus) ditto } 
170 As the Hart pants (Ist mov neat 42nd Psalm 3 
171 But our God abideth a oe St. Paul 3 
a For I had gone forth . 42nd Psalm 3 
Happy and blest are they ditto 3 
173 Td lovely are the messengers ditto ) 
Thus saith the Lord ditto f 
174 I praise thee, O Lord (B. Solo and Chorus) ditto 3 
175 Is this he? ditto 3 
O thou, the true and only light ose ditto } 
176 Lord, thou alone oie ditto 4 
177‘ Let all men praise ose Lobgesang if 
178 Now this man ove oe St. Paul 3 
179 Not only unto him ditto 4 
180 O great is the depth - ditto 4 
181 O be gracious Per) eee ditto 
182 Rise up, arise ine oes bee ditto 
183 Stone him to death’ ee ditto 3 
44 See what love hath the Father w» ditto 1% 
Sleepers, wake ose ditto 
70 {r0 God on high pers sa ras ditto } 14 
To thee, O Lord pe ditto 
210 The nations are now the Lord’ s ove St. Paul 6 
184 The gods themselves +s ditto 14 
185 (re is Jehovah’s Temple eee ditto 
” \ Far be it from thy path ye x. ae } 
186 The night is departing ove Lobgesang 6 
187 Why my soul «» 42nd Psalm 1$ 
188 Why my soul (last Chorus) ‘ia ditto 6 
189 Ye nations offer to the Lord oe Lobgesang 6 
BEETHOVEN’S MASS IN C. 
190 Kyrie—WhenI call uponthee .., ove 3 
Gloria—Praise the Lord ons “ oe 
191 , Qui tollis—Give ear to my supplication’ ove 74 
l@uonism—Thou alone art holy os ae 
Credo—Glory and great worship ... ove 
192 Et incarnatus—O Lord, give ear oe oe 7 
“«') Et resurrexit—Be thou exalted .., eee 4 
Et vitam—O praise ye the Lord ove ove 
Sanctus—Holy, hol ste eee eco 
193 Benedictus—He is Teaaeh “e oe oe } 14 
194 Agnus Dei—Hear my crying “ eee 4 
Dona Nobis—Blessed be the Lord ene woe } 4 
’ 66 
BEETHOVEN'S “ ENCEDI.” 
{MOUNT OF OLIVES.] 

195 O praise him, all ye nations al a 6 
196 Hallelujah ... oe ove we 44 
MOZART’S TWELFTH teen 
197 Kyrie—I will call upon the Lord 6 
198 Gloria—Glorious is thy name os 3 
199 Qui tollis—Remember thy tender mercies ove 1 
200 Quoniam—Praise the Lord ,,. oe ooo 4 
201 Cum sancto—Thou, Lord, art God ove 4 
202 Credo—Nations shall do him service... ove 1 
203 {ke incarnatus—Bow down and hear me 6 

$ Et resurrexit—God is gone up 7 pers } 
204 Sanctus—Holy, holy... ove oe 1 
205 Benedictus—He is blessed ... ooo pee 74 
206 Agnus Dei—Lord have mercy pom eos 3 
207 Dona Nobis—Praise the Lord ove ove 6 
208 O God, when thou appearest we oe 6 
209 Splendente Te Deus oe oe ow «GG 
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History or Music Foreicn anp Domestic. 
Lately published in a handsome pocket volume, price 2s., 


bound and lettered, 
A a popular history of its rise and progress in all countries, 
to which is subjoined a comprehensive vade mecum of musical 
science by W. C. Srarrorp. London: Cradock and Co., 
48, Paternoster-row. Sold by all Music Publishers. 





Price Is. 


ight’s Practical Tuner, containing 


F instructions for tuning the Organ and Pianoforte. 
Postage free, 14 stamps. To be had at Flight’s Organ 


Manufactory, 36, St. Martin’s Lane, Charing Cross. 

A New Te Deum and Jubilate, com- 
posed and arranged for four voices, with Organ or 

Pianoforte Accompaniment, by W. H. Bircu, Organist of 

St. Mary’s Church, Amersham, Price One-shilling, stitched 

in a neat wrapper. 


London : Jewell & Letchford, 17, Soho-square ; or sent post 
free to any part of the Kingdom, by the Composer, on receipt 


of 18 postage stamps. 
| beer Greaves obtained Honorable 
mention at the Exhibition, 1851, for the 
PATENT CHROMATIC TUNING FORKS, sounding 
all the Tones and Semitones of the Octave ; a perfect guide 
for tuning Pianofortes, &c., and for Leaders of Choirs, &c. 
THE /EOLIAN MUTE, (a combination of the **A” 
fEolian Pitch-Pipe and the Mute) for the Violin, is more 
easily applied and detached than the old Mute. 
BLUED-STEEL SOSTENENTE TUNING FORKS, 
superior to all others in tone and finish. Sold by all Music- 
sellers. Manufactured by Eowarp Greaves, 56, South-street, 
Sheffield. 
ZEOLIAN PITCH-PIPES, all Notes in the Octave— 
Diatonic and Chromatic Sets—Sets for the Violin, Guitar, 
and Harp. 


Tr Patent Portable Metronome, (Re- 


gistered according to Act of Parliament, 6 & 7 Vict: 
c. 65.) is a very complete and perfect instrument for measuring 
time in music. It is the size and form of a small watch, and 
may be carried in the waistcoat pocket, being similar to a 
spring measuring tape, on one side of which are marked the 
numbers of vibrations in one minute, (as in Maelzel’s Metro- 
nome) and on the other the Italian musical terms in general 
use. From its moderate price, small dimensions, and practical 
usefulness, it is adapted for all classes of musicians and singers. 
Price, with case and suspender, Brass, 5s.; German Silver, 6s. ; 
Pearl, 7s.; Shell, 8s.; Electro-plated, 8s.; Gilt, 10s. each. 


D 











tr. Mainzer’s Musical Works,.— 
Revised Edition, prices reduced. 


Manual of Music—containing 


P 


Royal Highness the Princess Royal.—This work is meant to 
supply the want so frequently expressed by Families giving 
Juvenile Parties. 


CAL TIMES. 

om Twenty Psalms selected 
from the authorized English Version. Set to Music 
for Four Voices, with an arrangement of the four parts for 
the Organ by the Chevalier Stcismonp Nevkomm. 8vo. size, 
bound in cloth, price 30s. Edinburgh: published by the 
Association for the revival of Sacred Music in Scotland, 
London : J. Alfred Novello, 69, Dean-st., Soho, & 24, Poultry; 

also in New York, at 389, Broadway. 


ecilian Society, (Instituted 1785) 
Albion Hall, London Wall. 

This Society meets on the First Thursday in each Month, 
at Eight o’Clock, to perform Oratorios, with occasional 
Selections of Miscellaneous Music. July 7th, “ Jupas 
Maccasus,” Handel ; August 4th, ** Er1yan,”” Mendelssohn; 
September 1st, *‘ Samson,” Handel. Packets of Six Admission 
Tickets, 5s.; Single Tickets, 1s. each; may be had of 
Mr. Kempster, 115, London Wall. Persons desirous of 
joining as Members, or Subscribers, may obtain any information 
at the Concert Room, on Thursday Evenings. Member's 
Subscription, 5s. a Quarter. 


b gp Directorium Chori Anglicanum, 
Third Edition, price 1s., in cloth 1s, 6d.—‘¢ The most 
complete Choral Service book that has yet appeared.” Dedicated 
by permission to the. Lord Bishop of Manchester, For highly 
favourable reviews see ‘¢ Christian Remembrancer,”’ ** Theo- 
logian,” ‘¢ Parish Choir,” &c. &c. London: J.A. Novello. 
A few copies of the quarto edition, price 15s., still on hand. 


hants for Four Voices, both Single 
and Double, by the Church Composers of the 17th, 18th 
and1gthcenturies, with Organ Accompaniment by W. T. Best. 
Large Quarto, with border, price 8s. 
petty Chorales, selected and newly 
Harmonized for Four Voices, with Organ Accompaniment 
by W. T. Best. Price ros. 6d. 
Second Edition enlarged. 
f ges peonen from the Scores of the 
Great Masters, for the Organ, by W. T. Best. 
Price 1§s., or in Eight Numbers at 3s. each. 
London: J. A. Novello, 69, Dean-street, Soho, & 24, Poultry. 
And at 389, Broadway, New York. 
N% Publications—Mendelssohn’s Six 
Motetts, Latin words, complete, gs. Singly :—No. 1, 
Ascendit Deus, 2s.; No. 2, Deus Refugium, 2s.; No. 3, 
Laudate, 2s.; No. 4, Miserere mei, 1s. 6d.; No. 5, Exultate 
Deo, 2s ; No. 6, Adoramus te Christe, 1s. 6d. Mendelssohn’s 
“ Saviour of Sinners” (Ave Maria) Motett, English and Latin 
words, Organ or pianoforte score, 3s.; Voice parts, 3s. 
Mendelssohn’s ‘It is decreed,” Vocal Quartet in score, 25. 
Mendelssohn’s 4 Vocal Quartetts, Op. 100, in score and 
parts, 5s:—No. 1. Remembrance; No. 2, Praise of Spring ; 


No. 3, Spring Song; No. 4, In the Forest. 
Ewer & Co., 390, Oxford-street. 


Just published, LOWE'S Selection of F 
opular Country Dances; with their 


Proper Ficures, Dedicated, by permission, to Her 




















Edinburgh: Published by Paterson & Sons ; 
London: Chappell, 50, New Bond-street. 





Singing for the Million, Part I., 1s.6d. + abridged 1 0 
me 99 Part II.,2s,6d. - abridged 1 6 
Musical Grammar, complete - . - 2 6 
9 9 in cloth - - 3 6 
Choruses in three parts - . each I 0 
Ditto, the 36 complete, in cloth - - 4 0 
Each Chorus separate, at per doz. - - =I 6 
Music and Education, in cloth - - 3.0 
Pijanoforte Guide, reprinted with English Text and 
Fingering - - - - 4.0 
*¢ Ruth and Naomi” - - - 3.0 
% How beautiful,” ‘‘ Farewell Scotia,” and all the pieces 
originally published in Mainzer’s Musical Times, at 
Io 


per doz. - - . - 
Novello; Simpkin, Marshall, & Co.; London. 
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